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BroadcastEngineering 
2010 Excellence Awards

The ninth annual Broadcast Engineering Excellence Awards contest is just around the corner, and we want you to be a 
part of it! The Excellence Awards have become the industry’s standard of measurement for new facilities, recognizing 
innovation, high-quality design and construction. Eligible entries include those featuring telco, cable, broadcast and 
production facilities. 

The Excellence Awards entries are published in the Broadcast Engineering December Digital Reference Guide. Readers vote 
on their favorite entries online, and the winners are announced at the 2010 NAB Show and featured in our special March 
NAB Preview issue. 

In order to have your facility or work entered in the Excellence Awards contest, you must submit the following:

1) There is a $650 fee for each facility entered. There is no limit to how many entries you can submit. Checks should 
be made out to: Broadcast Engineering Excellence Awards. 

2) Each entrant must supply 500 words of text describing the facility and the equipment chosen. (Suggested topics 
are listed on page 2.) 

3) Each entrant must supply two to three production-ready photos. (The photos must be 300 dpi resolution, jpg/tif 
format, minimum 5-inch wide in size horizontally.)

4) Each entrant must provide a list of the facility’s design team and a list of the key equipment used. (An example 
is given on page 2.) The design team and equipment list is limited to 150 words. Be specifi c about product and 
manufacturer names. For example, just saying “server” will not suffi ce. Name the manufacturer and model.

5) Each entrant must fi ll out the attached entry form and sign it. Each entrant must select one category the entry 
should be included in for voting purposes. Categories are listed on the entry form.

All entries will be edited to meet Broadcast Engineering’s guidelines and space limitations for the purpose of consistency. 
See the attached sample entry for how the story will look in the magazine. Materials will not be returned to the entrants, 
and previews of the fi nal story will not be available prior to publication.

E-mail the text, photos, design team, equipment list and a second copy of the signed entry form to:
Angela Snell
Associate Editor
angela.snell@penton.com
Phone: 913-967-1763
Fax: 913-514-3774

Entries must be pre-paid either by credit card or check. Send credit card information to Angela Snell. If you’re paying 
by check, please fax a copy of the check to Angela at 913-514-3774. Make checks out to Broadcast Enginering Excellence 
Awards, and mail the check and a copy of the entry form to:
 Penton Media, Inc.
 2105 Reliable Parkway
 Chicago, IL  60686

ALL MATERIALS ARE DUE BY NOV. 2, 2009!



The 500-word article should describe the facility and equipment chosen. Suggested topics to cover 
in text:

1) Defi ne the facility: What were the goals of the new facility? 

2) Design criteria: What was the design goal of the facility? Did you update the existing facility or 
fi nd/build at a new location? 

3) Diffi culties and innovations: What diffi culties did you face? What innovations were 
implemented in the new design? Were there special architectural/acoustical considerations? 

4) Equipment decisions: List the key vendors/manufacturers selected. Describe the workfl ow 
benefi ts obtained through the reconstruction.

In addition to the 500-word article article, you MUST submit a 150-word design team and 
equipment list. Here is an example of the design team and equipment list:

Design team:
AARP: Mark Slimp, dir., radio & TV prog.; Bob Martindale, mgr. TV production; Bill Western, 
chief radio & TV eng.; Dennis Felton, proj. mgr.
Lawson: Bruce Lawson, principal; Carlos Madero, tech dir.; Susan Stine, designer
DSI: Andrew Prager, sr. project eng.
Eastboard Consols: Steve Goldberg, principal

Equipment list:
Avocent KVM platform
Avid 
 Interplay DAM
 Media Composer
  Adrenaline sys.
 Symphony Nitrus 
Barco monitor walls
Cellcom wireless 
 headsets
Clear-Com Eclipse Matrix 
 intercoms
Euphonix Max Air digital 
 audio sys.
Evertz 
 Fiber-optic distribution
 MVP processors
Harris 
 NEXIO server platform
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BroadcastEngineering 
2010 Excellence Awards Entry Form

ALL MATERIALS ARE DUE BY NOV. 2, 2009

Company name:  ___________________________________________________________________

Contact name (please print):  _________________________________________________________

Contact’s email address: __________________________ Phone:  __________________________

City:  _____________________________________ State:  _______ Zip Code:  ______________

Article title:  _______________________________________________________________________

Facility name:  _____________________________________________________________________

Entry fee: $650.00

Signature: ______________________________  Date: ________________

Select one entry category from the following: 

_____ New studio or RF technology — station
_____ New studio technology — network
_____ New studio technology — HD
_____ New studio technology — non-broadcast
_____ Station automation 
_____ Network automation
_____ Newsroom technology
_____ Post & network production facilities



W
BAL, the NBC affi liate in Baltimore, began planning to broad-
cast in HD in early 2007, and station management knew from 
the beginning that there would be several challenges associated 
with the HD upgrade. In December 2007, WBAL brought in 

Communications Engineering, Inc. (CEI) of Newington, VA, to help overcome 
these challenges. CEI’s primary responsibilities in the upgrade project included 
designing and constructing a new HD video control room, audio control room, 
HD news production studio, a core equipment room and a video control area. 
The project resulted in the complete modernization and expansion of the exist-
ing production facilities to allow WBAL to broadcast in HD. 

WBAL, which reaches about 1 million households, was able to handle the 
problem of continuing its news broadcasts during the build-out by temporarily 
broadcasting from the newsroom. During this time, a new lighting grid and new 
studio sets were constructed and installed. WBAL also had to locate temporary 
camera pedestals for its existing cameras so that its permanent robotic pedestals 
would be available for the new HD cameras. believes the im The

CEI’s project team worked with WBAL to deal with these problems, as well 
as develop and refi ne conceptual and detailed designs, specifi cations and docu-
mentation, in order to ensure the proper design of the technical space, includ-
ing electrical and mechanical systems. The company also handled console and 
monitor wall design, as well as equipment procurement and integration. It in-
stalled and tested the systems, and trained WBAL personnel on systems opera-
tion. he im The WBAL staff believes the im Th te WBAL staff believes

WBAL began live HD broadcasts of several daily programs in November 
2008 after the project was completed on time and within budget. The new HD 
production center features a multiformat production switching, video moni-
toring, audio mixing and distribution systems; HD studio cameras; and a video 
monitoring and testing station. Key equipment includes Sony HD cameras and 
Canon HD lenses; a Sony MVS8000G production switcher; a Wheatstone D-10 
audio mixer; a Barco OverView video wall; an Evertz routing system, MVP 
video controller system and monitoring equipment; Harris timing equipment; 
Vizrt image effects; Dolby encoders and decoders; DNF universal switch pan-
els; an Image Video tally system; Wohler audio and video monitors; and Sony 
and Tektronix video monitors . WBAL staff believes the im The WBAL staff

The WBAL staff The WBAL staff believes the im The WBAL staff belie video 
controller system and monitoring equipment; Harris timing equipment; Vizrt 
image effects; Dolby encoders and decoders; DNF universal switch panels; an 
Image Video tally system; Wohler audio and video monitors; and Sony and 
Tektronix video monitors . WBAL staff believes the im The WBAL staff Tek-
tronix video monitors . WBAL staff believes the im The WBAL staff The WBAL 
staff Tektronix video monitors . WBAL staff believes the im The WBAL  Tek-
tronix video monitors . WBAL staff believes the im The WBAL staff Tektronix 
video monitors . WBAL staff believes the im The WBAL staff The WBAL staff 
Tektronix video monitors . WBAL staff believes the im The WBAL 

Design team
WBAL: Jeff Halapin, dir. of eng.; Chris 
Bryant, eng. mgr.; Jim Wylie, maint. 
supervisor
CEI: Herman Reynolds, proj. mgr.; Felix 
Pena, dir. of mech. eng.; Justin King, 
design eng.; James Smith, installation 
supervisor; Herman Reynolds, proj. 
mgr.; Felix Pena, dir. of mech. eng.; 
Justin King, design eng.; James Smith, 
installation supervisor

Technology at work
Barco: OverView video wall
Canon: HD lenses
DNF: universal switch panels
Dolby: encoders and decoders
Evertz: MVP video controller system, 
Monitoring equipment, Routing system
Genelec: speakers and audio monitors
Harris: timing equipment
Image Video: tally system
Sony: HD cameras, MVS8000G 
switcher, Video monitors
Tektronix: video monitors 
Vizrt: image effects
Wheatstone: D-10 audio mixer
Wohler: audio and video monitors, 
audio and video monitors, audio and 
video monitors
Barco: OverView video wall
Canon: HD lenses
DNF: universal switch panels
Dolby: encoders and decoders
Evertz: MVP video controller system, 
Monitoring equipment, Routing system
Genelec: speakers and audio monitors
Harris: timing equipment
Image Video: tally system, tally system, 
tally system, tally system
Harris: timing equipment
Image Video: tally system, tally system, 

WBAL in Boston
Excellence Award category
New studio or RF technology

Submitted by
Communications Engineering, Inc.
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